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ce celebrated human beauty and dignity. Here the Flemish painter Rogier van der Weyden (1400-1464)

portrays an ordinary woman more perfectly on canvas than she could ever have appeared in life.  Rogier van der Weyden |
(Netherlandish, 1399.1400-1464), “Poxtrait of 2 Lady.” 1460. 370 » 270 {14 Y6 x 10 %); framed: 609 x .533 x .114 (24 x 21 x 4 L4]. Photo: Bob Grove. .
Andrew W. Mellon Collection. Photograph © Boerd of Trustees, National Gallery of Art, Washington, D.C.

The Renaissan

some ripe fruit was also being gathered and seed
grain was being sown. The late Middle Ages was a
time of creative fragmentation.

By the late fifteenth century, Europe was recover-
ing well from two of the three crises of the late Mid-
dle Ages: the demographic and the political. The
great losses in population were being replenishad,
and able monarchs and rulers were imposing a new
political order. However, a solution to the religious

crisis, would have to await the Reformation and
Counter-Reformation of the sixteenth century.

Although the opposite would be true in the six- g
teenth and seventeenth centuries, the city-states of ft
ltaly survived the century and a half between 1300
and 1450 better than the territorial states of north-
ern Europe. This was due to ltaly's strategic location
between East and West and its lucrative Eurasian
trade. Great wealth gave rulers and merchants the
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ability to work their will on both society and culture.
They became patrons of government, education,
and the arts, always as much for their own self-
aggrandizement as out of benevolence, for whether
a patron was a family, a firm, a government, or the
church, endowments enhanced their reputation and
power. The result of such patronage was a cultural
Renaissance in ltalian cities unmatched elsewhere.

With the fall of Constantinople to the Turks in
1453, Italy's once unlimited trading empire began to
shrink. City-state soon turned against city-state, and
by the 1490s, French armies invaded ltaly. Within a
quarter century, Italy’s great Renaissance had
peaked.

The fifteenth century also saw an unprecedented
scholarly renaissance. lalian and northern humanists
made a full recovery of classical knowledge and lan-
guages and set in motion educational reforms and
cultural changes that would spread throughout Eu-
rope in the fifteenth and sixteenth centuries. In the
process the ltalian humanists invented, for ali practi-
cal purposes, critical historical scholarship, while
exploiting a new fifteenth-century invention, the
"divine art” of printing with movable type.

In this period the vernacular—the local
language—began to take its place alongside Latin,
the international language, as a widely used literary
and political means of communicaticn. In addition,

European states progressively superseded the
church as the community of highest allegiance, as
oatriotism and incipient nationalism seized hearts
and minds as strongly as religion. Nations hence-
forth “transcended” themselves not by jeurneys to
Rome, but by competitive voyages to the Far East
and the Americas, as the age of global exploration
opened.

For Europe, the late fifteenth and sixteenth cen-
turies were a period of unprecedented expansion
and experimentation. Permanent colonies were es-
tablished within the Americas, and the exploitation
of the New Worid's human and mineral resources
began. Imported American gold and silver spurred
scientific invention and a new weapons industry. The
new bullion also helped create the international traf-
fic in African slaves as rival African tribes eagerly
sold their captives to the Portuguese. Transported in
ever-increasing numbers, these slaves workec the
mines and plantations of the New World as replace-
ments for American natives, whose population
declined precipitously following the conquest.

The period also saw social engineering and politi-
cal planning on a large scale, as newly centralized
governments began to put long-range economic
policies into practice, a development that came to
be called mercantilism. &
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THE RENAISSANCE IN ITALY
(1375-1527)

and Greek science, and an appreciation of the
worth and creativity of individuals.

A nineteenth-century Swiss historian famously de-
scribed the Renaissance as the “prototype of the
madern world.” In his Civilization of the Renais-
sance i Italy {1860}, Jacob Burckhardt argued that
the revival of ancient leaming in fourteenth- and
fifteenth-century Italy gave rise to new secular and
scientific values. This was the period in which
people began to adopt a rational and statistical ap-
proach to reality and to rediscover the worth and
creativicy of the individual. The result, in Burck-
hardt’s words, was the gradual release of the “full,
whole nature of man.”

Most scholars today find Burckhardt’s descrip-
tion exaggerated and accuse him of overlooking
the continuity between the Middle Ages and the
Renaissance. His critics especially point to the still
strongly Christian character of Renaissance hu-
manism. Earlier “renaissances,” such as that of the
twelfth century, had also seen the revival of the an-
cient classies, new interest in the Latin language

Fespite tre CXagECratIon e s ot
hardt’s portrayal, most scholars agree that the
Renaissance {which means “rebirth” in French)
was a time of transition from medieval to modern
times., Medieval Burope, especially befere the
twelfth century, had been a fragmented feudal soci-
ety with an agricultural economy, and the church
largely dominated its thought and culture. Renais-
sance Europe, especially after the fourteenth cen-
tury, was characterized by growing national
consciousness and political centralization, an
urban economy based on organized commerce and
capitalism, and growing lay and secular control of
thought and culture, including religion.

Ttaly between 1375 and 1527, a centwry and a
half of cultural creativity, most strikingly reveals
the distinctive features of the Renaissance. Two
events coincide with the beginning of this period:
the deaths of Petrarch, considered the “father” of
humanism, in 1374 and that of Giovanni Boccac-
cio, author of the Decameron, in 1375. Thereafter,




-
Florentine humanist culture spread through-
out Italy and into northern Europe. Scholars
have coined the term civic humanism to de-
scribe this apparent coalescence of human-
ism and civic reform.

§ Interactive map:
hietp:/[www.prenhall.com/kagan/map10.1
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o explore this map further, go to

This creative  expansion, however, ap-
peared to reach an abrupt end in 1527, when
Spanish-imperial soldiers looted and torched
Rome, recalling Rome’s sacking by the Visi-
goths and Vandals in antiquity. At this time,

Duchy of Milan Republic of Venice

Republic of Genoa Papal States

Republic of Florence Kingdom of Naples

French king Francis I and the Holy Roman
Emperor Charles V had made Ttaly the battle-

ground for their mutnal dynastic claims to
Burgundy and parts of Italy. Pope Clement
VI {r. 1523-1534} had incurred the emperor’s
wrath by taking the side of the French. How-
ever, the infamous sack of Rome in 1527 ap-
pears to have been less the result of a breach
of papal loyalty than of the anger and bore-
dom of Spanish-imperial soldiers poorly pro-
visioned and paid by the emperor. Their
looting and sacking have since marked the
beginning of the end of the cultured Italian
Renaissance.

THE ITALIAN CITY-STATE

Renaissance society first took distinctive
shape within the merchant cities of late me-
dieval Ttaly, Ttaly had always had a:cultural
advantage over the rest of Europe bécaus-_giits
geography made it the natural gateway' be-
tween East and West. Venice, Genoa, and
Pisa had traded uninterruptedly with the
Near East throughout the Middle Ages,
maintaining  vibrant urban societies by
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virtue of such trade. When commerce re-
vived on a large scale in the eleventh centu-
1y, Italian merchants had quickly mastered
the business skills of organization, book-
keeping, scouting new markets, and secur-
ing monopolies. During the thirteenth and
fourteenth centuries, trade-rich cities be-
came powerful city-states, dominating the
political and economic life of the surround-
ing countryside. By the fifteenth century,
the great Italian cities were the bankers for
much of Burope.

Growth of City-States The endemic warfarc be-
tween pope and emperor and the Guelf [propapal)
and Ghibelline (proimperial} factions this warfare
spawned assisted the growth of Italian cities and
urban culture. Either of these factions might suc-
cessfully have subdued the cities had they permit-

. ted each other to concentrate on. doing so. Iristead,

they chose to weaken one another, which strength-

o i e s R S

Map 10-1 ReNAISSANCE ITaly  The city-states of Renaissance

Italy were self-contained.principalities whose internal strife was

monitored by their despots and whose external aggression was
long successfully controlied by treaty.

ened the merchant oligarchies of the cities, Unlike
the great cities of northern Europe, which kings
and térritorial princes dominated, the great Italian
cities remained free to expand on their own. Be-
coming independent states, they absorbed the sur-
rounding countryside, assimilating the local
nobility in a unique urban meld of old and new
rich. Five such major, competitive states evolved:
the duchy of Milan, the republics of Florence and
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Venice, the Papal States, and the kingdom of
Naples. [See Map 10-1, page 319.}

Social strife and competition for political power
became so intense within the cities that most
evolved into despotisms just to survive., A notable
exception was Venice, which was ruled by a
successful merchant oligarchy. The Venetian gov-
ernment operated through a patrician senate of
three hundred members and a ruthless judicial
body. The latter, known as the Council of Ten, was
quick to anticipate and suppress all rival groups.

Social Class and Conflict Florence was the most
striking example of social division and anarchy.
Four distinguishable social groups existed within
the city. There was the old rich, or grandi, the no-
bles and merchants who traditionally ruled the
city. The emergent newly rich merchant class, cap-
italists and bankers known as the popolo grosso, or
“fat people,” formed a second group. In the late
thirteenth and early fourteenth centuries, they
began to challenge the old rich for political powers.
Then there were the middle-burgher ranks of guild
masters, shop owners, and professionals, the
smaller businesspeople who, in Florence, as else-
where, tended to side with the new rich against the
conservative policies of the old rich. Finally, there
was the popolo minuto, or the “little people,” the
lower economic classes. In 1457, one-third of the
population of Florence, about 30,000 people, was
officially listed as paupers, that is, as having no
wealth at all. B 1

These social divisions produced conflict at
every level of society, to which was added the ever-
present fear of foreign intrigue. In 1378, a great up-
rising of the poor, known as the Ciompi Revolt,
occurred. It resulted from a combination of three
factors that made life unbearable for those at the
bottom of society: the feuding between the old rich
and the new rich, the social anarchy created when
the Black Death cut the city’s population almost in
half; and the collapse of .the great banking houses
of Bardi and Peruzzi, which left the poor more vul-
nerable than ever. The Ciompi Revolt established
a chaotic four-year reign of power by the lower Flo-
rentine classes. True stability did not return to
Florence until the ascent to power of the Floren-
tine banker and statesman, Cosimo de’ Medici
(1389-1464) in 1434,

Despotism and Diplomacy Cosimo de’ Medici
was the wealthiest Florentine and a natural states-
man. He controlled the city internally from behind
the scenes, manipulating the constitution and in-
fluencing elections. A council, first of six and later
of eight members, known as the Signoria, governed
the city. These men were chosen from the most
powerful guilds, namely, those representing the
major clothing industries (cloth, wool, fur, and
silk) and such other groups as bankers, judges,
and doctors. Through informal, cordial relations
with the electors, Cosimo was able to keep coun-
cilors loval to him in the Signoria. From his posi-
tion as the head of the Office of Public Debt, he

Florentine women doing needlework,
spinning, and weaving. These activities
ook up much of a woman's time and
coptributed-tothe_elegance_of dressfor

which Florentine men and women were
famed. Palazzo Schifanoia, Perrare. Alinarif/Art
Resource, NY




favored congenial factions. His grandson, Lorenzo
the Magnificent (1449--1492; 1. 1478-1492), ruled
Florence in almost totalitarian fashion during the
last, chaotic quarter of the fifteenth century. The
assassination of his brother in 1478 by a rival fam-
ily, the Pazzi, who had long plotted with the pope
against the Medicis, made Lorenzo a cautious and
determined ruler.

Despotism elsewhere was even less subtle. To
prevent internal social conflict and foreign intrigue
from paralyzing their cities, the dominant groups
cooperated to install hired strongmen, or despots.
Known as a podesta, the despot’s sole purpose was
to maintain law and order. Ie held executive, mil-
itary, and judicial authority, and his mandate was
direct and simple: to permit, by whatever means
required, the normal flow of business activity
without which neither the old rich and new rich,
nor the poor of a city, could long survive, much
less prosper. Because despots could not count on
the loyalty of the divided populace, they operated
through mercenary armies obtained through mili-
tary brokers known as condottieri.

It was a hazardous job. Not only was a despot
subject to dismissal by the oligarchies that hired
him, he was also a popular object of assassination
attempts. The spoils of success, however, were
great, In Milan, it was as despots that the Visconti
family came to power in 1278 and the Sforza fami-
ly in 1450, both ruling without constitytional re-
gtraints or serious political competition.”

Mercifully, the political turbulence and war-
fare of the times also gave birth to the art of diplo-
macy. Through their diplomats, the wvarious
city-states_stayed_abreast of foreign military de-
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HumMANISM

Scholars still debate the meaning of the term
humanism. Some see the Italian Renaissance as
Burckhardt did, as the birth of modernity, driven
by an un-Christian philosophy that stressed the
dignity of humankind, individualism, and secular
values: Others argue that the humanists were actu-
ally the-champions of Catholic Christianity, op-
posing the pagan teaching of Aristotle and the
Scholasticism his writings nurtured. For still oth-
ers, humanism was a neutral form of historical
scholarship adopted to promote above all a sense of
civic responsibility and political liberty.

A leading scholar, Paul O. Kristeller, accused all
of the above of dealing more with the secondary ef-
fects of humanism than with its essence. Human-
ism was not a philosophy or a value system, but an
educational program built on rhetoric and scholar-
ship for their own sake.

Fach of these definitions has some truth.
Humanism was the scholarly study of the Latin
and Greek classics and of the ancient Church Fa-
thers, both for its own sake and in the hope of re-
viving respected ancient norms and values.
Humanists advocated the studia humanitatis, a
liberal arts program of study embracing grammar,
rhetoric, poetry, history, politics, and moral philos-
ophy. Not only were these subjects considered a
joy in themselves, they also celebrated the dignity
of humankind and prepared people for a life of vir-
tuous action. The Florentine Leonardo Bruni (ca.
1370-1444) first gave the name humanitas, or “hu-
manity,” to the learning that resulted from such
scholarly pursuits. Bruni was a star student of

velopments and, when shrewd enough, gained
power and advantage over their enemies without
actually going to war. Most city-states estab-
lished resident embassies in the fifteenth century
for that very purpose. Their ambassadors not only
represented them in ceremonies and at negotia-
tions, they also became their watchful eyes and
ears at rival courts.

Whether within the comparatively tranquil re-
public of Venice, the strong-arm democracy of Flo-
rence, or the undisguised despotism of Milan, the
disciplined Italian city proved a congenial climate
for an unprecedented flowering of thought and cul-
ture. Italian Renaissance culture was promoted as
vigorously by despots as by republicans and as en-
thusiastically by secularized popes as by the more
spiritually minded. Such widespread support oc-
curred because the main requirement for patronage
of the arts and letters was the one thing that Italian
cities of the High Renaissance had in abundance:
great wealth.

Manuel Chrysoloras {ca. 1355-1415], the Byzan-
tine scholar who opened the world of Greek schol-
arship to Italian humanists when he taught at
Florence between 1397 and 1403,

The first humanists were orators and poets.
They wrote original literature in both classical and
vernacular languages, inspired by and modeled on
the newly discovered works of the ancients. They
also taught rhetoric within the universities. When
humanists were not .employed as teachers of
rhetoric, princely and papal courts sought their tal-
ents as secretaries, speechwriters, and diplomats.

The study of classical and Christian antiquity
had existed before the Italian Renaissance. There
were memorable recoveries of ancient civilization
during the Carolingian renaissance of the ninth
century, within the cathedral school of Chartres in
the twelfth century, during the great Aristotelian
revival in Paris in the thirteenth century, and
among the Augustinians in the early fourteenth
century. These precedents, however, only partially



compare with the achievements of the Ttalian Re-
naissance of the fourteenth and fifteenth centuries.
The latter was far more secular and lay-dominated,
had much broader interests, was blessed with far
more recovered manuscripts, and its scholars pos-
sessed far superior technical skills than those who
had delivered the earlier “rebirths” of antiquity.

Unlike their Scholastic rivals, humanists were
less bound to recent tradition; nor did they focus
all their attention on summarizing and comparing
the views of recognized authorities. Their most re-
spected sources were classical and biblical, not me-
dieval philosophers and theologians, Avidly
searching out manuscript collections, Italian hu-
manists made the full riches of Greek and Latin
antiquity available to contemporary scholars. So
great was their achievement that there is a kernel
of truth in their assertion that the period between
themselves and classical civilization was a “dark
middle age.”

Petrarch, Dante, and Boccaceio  Francesco Petrarch
{1304-1374) was the “father of humanism.” He left
the legal profession to pursue letters and poetry.
Most of his life was spent in and around Avignon.
He was involved in a popular revolt in Rome
(1347-1349) and, in his later years, he served the
Visconti family in Milan.

Petrarch celebrated ancient Rome in his Letters
to the Ancient Dead, fancied personal letters to
Cicero, Livy, Vergil, and Horace. He alfo wrote a
Latin epic poem [Africa, a poetic historical tribute
to the Roman general Scipio Africanus) and biogra-
phies of famous Roman men (Lives of [llustrious
Men) His most famous contemporaly work was a
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Florence in 1348 (see Chapter 9)—is both a stinging
social commentary (it exposes sexual and economic
misconduct) and a sympathetic look at human
behavior. An avid collector of manuscripts, Boc-
caccio also assembled an encyclopedia of Greek
and Roman mythology.

Educational Reforms and Goals Humanists de-
lighted in taking their mastery of ancient lan-
guages directly to the past, refusing to be slaves to
later tradition. Such an attitude not only made
them innovative educators, but also kept them
constantly in search of new sources of informa-
tion. In the search, they assembled magnificent
manuscript collections, treating them as potent
medicines for the ills of contemporary society, and
capable of enlightening the minds of any who
would immerse themselves in them.

The goal of humanist studies was wisdom elo-
quently spoken, both knowledge of the good and
the ability to move others to desire it. Learning
was not meant to remain abstract and unpracticed.
“Tt is better to will the good than to know the
truth,” Petrarch taught, and it became a motto of
many later humanists, who, like Petrarch, believed
learning ennobled people. Pietro Paolo Vergerio
{1349--1420), the author of the most influential Re-
naissance tract on education [On the Morals That
Befit a Free Man) left a classic summary of the hu-
manist concept of a liberal education:

‘We call those studies liberal which are worthy of a free
man; those studies by which we attain and practice
virtue and wisdom; that education which calls forth,
trains, and develops those highest gifts of body and mind

which enncble men and which are rightly judged to rank
next in dlgnlty to vn’tue only, for toa vulgar temper, gam

certain Laura, a marned woman he admlred ro-
mantically from a safe distance.

- His critical textual studies, clitism, and con-
tempt for the learning of the Scholastics were fea-
tures many later humanists also shared. As with
many later humanists, Classical and Christian val-
nes coexist uneasily in his work. Medieval Christ-
ian values can be seen in his imagined dialogues
with Saint Augustine and in tracts he wrote to de-
fend the personal immortality of the soul against
the Aristotelians.

Petrarch was, however, far more secular in ori-
entation than his famous near-contemporary
Dante Alighieri {1265-1321), whose Vita Nuova
and Diving Comedy form, with Petrarch’s sonnets,
the cornerstones of Italian vernacular literature.
Petrarch’s student and friend Giovanni Boceaccio
(1313-1375) was also a pioneer of humanist stud-
ies. His Decameron—one hundred often bawdy
tales told by three men and seven women in a safe
country retreat away from the plague that ravaged

ture, moral worth and fama

The ideal of a useful education and well-round-
ed people inspired far-reaching reforms in tradi-
tional education. The Roman orator Quintilian’s
(ca. 35-100) Education of the Orator, the complete
text of which was discovered in 1416, became the
basic classical gnide for the humanist revision of
the traditional curriculum. Vittorino da Feltre (d.
1446} exemplificd the ideals of humanist teaching.

- Not only did he have his students read the difficult

works of Pliny, Ptolemy, Terence, Plautus, Livy,
and Plutarch, he also subjected them to vigorous
physical exercise and games. Still another contem-
poraty educator, Guarino da Verona (d. 1460}, the
rector of the new University of Ferrara and another
student of Greek scholar Manuel Chrysoloras,
streamlined the study of classical languages.

1Cited by De Lamar Jensen, Renaissance Europe: Age of Recov-
ery and Reconciliation (Lexington, MA: D.C. Health, 1981),
p. 111,
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CHRISTINE DE PISAN INSTRUCTS WOMEN

ON HOW TO HANDLE THEIR HUSBANDS

A Y

Renowned Renaissance noblewoman Christine de Pisan has the modern reputation
of being perhaps the first feminist, and her book, The Treasure of the City of Ladies
(also known as The Book of Three Virtues), has been described as the Renaissance
woman'’s survival manual. Here she gives advice to the wives of artisans.

w How does Christine de Pisan’s image of husband and wife compare with other me-
dieval views! Would the church question her advice! As a noblewoman comment-
ing on the married life of artisans, does her high social standing influence her
advice! Would she give similar advice to women of her own social class?

11 wives of artisans should be very

painstaking and diligent if they wish to
have the necessities of life. They should encour-
age their husbands or their workmen to get to
work early in the morning and work until late.

{And] the wife herself should [also] be in-
volved in the work to the extent that she knows
all about it, so that she may know how to over-
see his workers if her husband is absent, and to
reprove them if they do not do well. ... And
when customers come to her husband and try to
drive a hard bargain, she ought to w¥rn him so-
licitously to take care that he does not make a
bad deal. She should advise him to be chary of
giving too much credit if he does not know pre-

cisely where and to whom it is going, for in this
way many come to poverty. ...

In addition, she ought to keep her husband’s
love as much as she can, to this end: that he will
stay at home more willingly and that he may
not have any reason to join the foolish crowds of
other young men in taverns and indulge in un-
necessary and extravagant expense, as many
tradesmen do, especially in Paris. By treating
him kindly she should protect him as well as
she can from this. It is said that three things
drive a man from his home: a quarrelsome wife,
a smoking fireplace, and a leaking roof. She too
ought to stay at home gladly and not go off every
day traipsing hither and yon gossiping with the

Despite the grinding scholarly process of acquir-
ing ancient knowledge, humanistic studies were
not confined to the classroom. As Baldassare Cas-
tiglione’s (1478-1529| Book of the Courtier illus-
trates, the rediscovered knowledge of the past was
both a model and a challenge to the present. Writ-
ten as a practical guide for the nobility at the court
of Urbino, a small duchy in central Italy, it embod-
ies the highest ideals of Italiam humanism. The
successful courtier is said to be one who knows
how to integrate knowledge of ancient languages
and history with athletic, military, and musical
skills, while at the same time practicing good man-
ners and exhibiting a high moral character.

Privileged, educated noblewomen also promot-
ed the new education and culture at royal courts.
Among them was Christine de Pisan (1363?-1434),
the Italian-born daughter of the physician and as-
trologer of French king Charles V. She became an
expert in classical, French, and Ttalian languages

and literature. Married at fifteen and the widowed
mother of three at twenty-seven, she wrote lyric
poetry to support herself and was much read
throughout the courts of Europe. Her most famous
work, The Treasure of the City of Ladies, is a
chronicle of the accomplishments of the great
women of history. (See “Christine de Pisan In-
structs Women on How to Handle Their Hus-
bands.”}

The Florentine “Academy” and the Revival of
Platonism Of all the important recoveries of the
past made during the Italian Renaissance, none
stands out more than the revival of Greek studies—
especially the works of Plato—in fifteenth-century
Florence. Many factors combined to bring this re-
vival about. A foundation, already mentioned
above, was laid in 1397 when the city invited
Manuel Chrysoloras to come from Constantinople
to promote Greek learning. A half century later
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Christine de Pisan, who has the
modern reputation of being the
first European feminist, presents
her internationally famous book,
“The Treasure of the City of
Ladies,” also known as “The
Book of Three Virtues,” to
Isabella of Bavaria amid her
ladies in waiting.  Historical
Picture Archive/CORRBIS/Bettmann

neighbours and visiting her chums to find out
what everyone is doing. That is done by slovenly
housewives roaming about the town groups,

Nor should she go off on these pilgrimages got
up for no good reason and involving a lot of
necdless expense.

From The Treasurs of the City of Ladies by Christine de Pisan, translated by Sazah Lawson {Penguin, 1985), pp. 167-168.
Copyright © Sarah Lawson, 1985, Reproduced by permission of Penguin Books Ltd,

(1439), the ecumenical Council of Ferrara-Florence,
convened to negotiate the reunion of the Eastern
and Western churches, opened the door for many
Greek scholars and manuscripts to pour into the
West. After the fall of Constantinople to the Turks
in 1453, many Greek scholars fled to Florence for
refuge. This was the background against which
the Florentine Platonic Academy evolved under
the patronage of Cosimo de’ Medici and the super-
vision of Marsilio Ficino {1433-1499) and Pico
della Mirandola {1463-1494).

Renaissance thinkers were especially attracted,
to the Platonic tradition and to those Church Fa-
thers who tried to synthesize Platonic philosophy
with Christian teaching. THe so-called Florentine
Academy was actually not a formal school, but an
informal gathering of influential Florentine hu-
manists devoted to the revival of the works of
Plato and the Neoplatonists: Plotinus, Proclus,

Porphyry, and Dionysivs the Areopagite. To this

end, Ficino edited and published the complete
works of Plato.

The appeal of Platonism lay in its flattering
view of human nature. It distinguished between an
eternal sphere of being and the perishable world in
which humans actually lived. Human reason was
believed to belong to the former—to have preexist-
ed in this pristine world and stil] to commune with
it, to which human knowledge of eternal mathe-
matical and meral truth bore direct witness.

Strong Platonic influence is evident in Pico’s
Oration on the Dignity of Man, perhaps the most
famous Renaissance statement on the nature of
humankind. (See “Pico della Mirandola States the
Renaissance Image of Man,” page 326.) Pico wrote
the Oration as an introduction to his pretentious
collection of nine hundred theses. Published in

-Rome in December 1486, the theses were intend-
~-ed to serve as the basis for a public debate on all

of life’s important tapics. The Oration drew on
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PICO DELLA MIRANDOLA STATES

THE RENAISSANCE IMAGE OF MAN

One of the most eloquent descriptions of the Renaissance image of human beings
comes from the Italian humanist Pico della Mirandola (1463—1494). In his famed
Oration on the Dignity of Man (ca. 1486), Pico describes humans as free to become

whatever they choose.

How great, really, is the choice outlined here! Are the basic options limited? Do
they differ from what the church thought life’s possibilities weret Is the concept of

freedom in this passage a modern one!

he best of artisans |God| ordained that that

creature {man) to whom He had been able
to give nothing proper to himself should have
joint possession of whatever had been peculiar
to each of the different kinds of being. He there-
fore took man as a creature of indeterminate na-
ture and, assigning him a place in the middle of
the world, addressed him thus: “Neither a fixed
abode nor a form that is thine alone nor any
function peculiar to thyself have we given thee,
Adam, to the end that according to thy longing
and according to thy judgment thou mayest
have and possess what abode, what form, and
what functions thou thyself shalt ‘desire. The
nature of all other beings is limited and con-
strained within the bounds of laws prescribed by
Us. Thou, constrained by no limits, in accor-
dance with thine own free will, in whose hand

We have placed thee, shall ordain for thyself the
limits of thy nature. We have set thee at the
world’s center that thou mayest from thence
more easily observe whatever is in the world.
We have made thee neither of heaven nor of
earth, neither mortal nor immortal, so that with
freedom of choice and with honor, as though the
maker and molder of thyself, thou mayest fash-
ion thyself in whatever shape thou shalt prefer.
Thou shalt have the power to degenerate into
the lower forms of life, which are brutish. Thou
shalt have the power, out of thy soul’s judg-
ment, to be reborn into the higher forms, which
are divine.” O supreme generosity of God the
Father, O highest and most marvelous felicity of
man! To him it is granted to have whatever he
chooses, to be whatever he wills.

Ciovanni Pico della Mirandola, Oration on the Dignity of Man, in The Rengissance Philosophy of Man, ed. by E. Cassirer et al. [Chicago:

Phoenix Books, 1961}, pp. 224-225.

Platonic teaching to depict humans as the only
creatures in the world who possessed the freedom
to be whatever they chose, able at will to rise to
the height of angels or just as quickly to wallow
with pigs.

Critical Wotk of the Humanists: Lorenzo Valla
Because they were guided by scholarly ideals of
philological accuracy and historical truth, the hu-
manists could become critics of tradition even
when that was not their intention. Dispassionate
critical scholarship shook long-standing founda-
tions, not the least of which were those of the me-
dieval church, _

The work of Lorenzo Valla {1406-1457), author of
the standard Renaissance text on Latin philology,

the Blegances of the Latin Language (1444}, reveals
the explosive character of the new learning. Al-
though a good Cathotic, Valla becarne a hero to later
Protestant reformers. His popularity among them
stemmed from his exposé of the Donation of Con-
stantine {see Chapter 6] and his defense of predesti-
nation against the advocates of free will.

The fraudulent Donation, written in the eighth
century, purported to be a grant of vast territories
that the Roman emperor Constantine (r. 307-337)
donated to the pope. Valla did not intend the ex-
posé of the Donation to have the devastating force
that Protestants later attributed to it. He only
proved in a careful, scholarly way what others had
long suspected. Using textual analysis and histozi-
cal logic, Valla demonstrated that the document




was filled with anachronistic terms, such as fief,
and contained information that could not have ex-
isted in a fourth-century document. In the same
dispassionate way, he also pointed out errors in the
Latin Vulgate, still the authorized version of the
Bible for the Western church.

Such discoveries did not make Valla any less
loyal to the church, nor did they prevent his faith-
ful fulfillment of the office of apostolic secretary in
Rome under Pope Nicholas V {r. 1447-1455).
Nonetheless, historical humanistic eriticism of
this type also served those less loyal to the me-
dieval church. Young humanists formed the first
identifiable group of Martin Luther’s supporters.

Civic Humanism A basic humanist criticism of
Scholastic education was that much of its content
was uscless. Education, humanists believed,
should promote individual virtue and public ser-
vice, hence the designation, civic humanism. The
most striking examples of this were found in Flo-
rence, where three humanists served as chancel-
lors of the city: Coluccio Salutati (1331-1406),
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Leonardo Bruni {ca. 1370-1444), and Poggio Bracci-
olini (1380~1459). Each used his rhetorical skills to
rally the Florentines against the aggression of Naples
and Milan. Bruni and Poggio wrote adulatory histo-
ries of the city. Another accomplished humanist
scholar, Leon Battista Alberti (1402-1472), was a
noted Florentine architect and builder. However,
many modern scholars doubt that humanistic
scholarship really accounted for such civic activity
and rather view the three famous humanist chan-
cellors of Florence as men who simply wanted to
EXercise power,

Toward the end of the Renaissance, many hu-
manists became cliquish and snobbish, an intellec-
tual elite more concerned with narrow scholarly
interests and writing pure, classical Latin than
with revitalizing civic and social life. In reaction to
this elitist trend, the humanist historians Niccold
Machiavelli (1469-1527) and Francesco Guicciardi-
ni {1483-1540) wrote in Italian and made contem-
porary history their primary source and subject
matter. Here, arguably, we can see the two sides of
humanism: deep scholarship and practical politics.

RENAISSANCE ART

In Renaissance Italy, as in Reformation Europe, the
values and interests of the laity were no longer
subordinated to those of the clergy. In education,
culture, and religion, the laity assumed a leading
role and established models for the clergy to emu-
late, This development was due in part to the
church’s loss of international power during the
great crises of the late Middle Ages. The rise of na-
tional sentiment and the emergence of national
bureaucracies staffed by laymen, not cleries, and

Combining the painterly qualities of all the Renaissance
masters, Raphael created scenes of tender beauty and
subjects sublime in both flesh and spirit.  Musce du Louvre,
Paris{Giraudon, Paris/SuperStock

the rapid growth of lay education over the four-
teenth and fifteenth centuries also encouraged it.
Medieval Christian values were adjusted to a2 more
this-worldly spirit,

This new perspective on life is prominent in the
painting and scuipture of the High Renaissance
(1450-1527), when art and sculpture reached their
full maturity. Whereas medieval art tended to be
abstract and formulaic, Renaissance art emphati-
cally embraced the natural world and human emo-
tions. Renaissance artists gave their works a
rational, even mathematical, order—perfect sym-
metry and proportionality reflecting a belief in the
harmony of the universe.

Renaissance artists were helped by the develop-
ment of new technical skills during the fifteenth
century. In addition to the availability of oil
paints, two special techniques gave them an edge:
the use of shading to enhance naturalness
{chiaroscuro| and the adjustment of the size of fig-
ures to give the viewer a feeling of continuity with
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the painting (linear perspective). These techniques
enabled the artist to portray space realistically and
to paint a more natural world. The result, com-
pared to their flat Byzantine and Gothic counter-
parts, was a three-dimensional canvas filled with
energy and life.

Giotto {1266-1336), the father of Renaissance
painting, signaled the new direction. An admirer
of Saint Francis of Assisi, whose love of nature he
shared, Giotto painted a more natural wotld.

Though still filled with religious seriousness, his
work was no longer an abstract and unnatural
depiction of the world. The painter Masac-
cio (1401-1428) and the sculptor Donatello
(1386-1466) also portrayed the world arcund
them literally and naturally. The great masters of
the High Renaissance: Leonardo da Vinci
(1452-1519), Raphael {1483-1520), and Michelan-
gelo Buonarroti {1475-1564) reached the heights
of such painting.

Leonardo Plots the Perfect Man

Vitruvian Man by Leonardo da Vinci, ¢. 1490, The name “Vitruvian”
is taken from that of a first-century .E. Roman architect and
engineer, Marcus Pollio Vitruvius, who used squares and circles to
demonstrate the human body’s symmetry and proportionality.

According to Vitruvius:

“And just as the human
body yields a circular out-
line, so too a square fig-
ure may be found from it.
For if we measure the dis-
tance from the soles of
the feet to the top of the
head, and then apply that
measure to the out-
stretched arms, the
breadth will_be found to

“If a man be placed
flat on his back, with
his hands and feet ex-
tended, and a pair of
compasses centered
at his navel, the fin-
gers and toes of his
two hands and feet
will touch the circum-

be the same as the
height.”

Leonardo, like most artists of his
time, shared this classical ideal
of human perfection even in his
gloomiest etchings and paint-
ings. With few exceptions, the
great painters of the age wanted
to portray men and women in a
more than human beauty and
glory. Even the rabbits of the
German painter Albrecht Diirer,
who shared this ideal, were su-
perior to any rabbit one might
see in the wild.

Marilyn Stolestad and David Cateforis, Art
History [Pearson, 2005), p. 651
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The Sc‘:ho‘ol of Athens by Raphael (1483—31252.0).—;5Painted in 1510-11 for the Vatican Palace in

Rome, it attests the influence of the ancient W;ijld on the Renaissance. It depicts Greek
philosophers whose works humanists had recovered and printed. The made! for the figure of
Plato {center with upraised arm) was L.eonardo da Vinci. Michelangelo is the model for an
unidentified ancient thinker {center foreground with his head on his arm).  Vatican Museums

and Galleries, Vatican City, Italy/Giraudon/Bridgeman Art Library

Leonardo da Vinci A true master of many skills,
Leonardo exhibited the Renaissance ideal of the uni-
versal person. One of the greatest painters of all
time, he also advised Italian princes and the French
king Francis I {r. 1515-1547) on military engineering.
He advocated scientific experimentation, dissected
cotpses to learn anatomy, and was a self-taught
botanist, His inventive mind foresaw such modern
machines as airplanes and submarines. The varicty
of his interests was so great that it could shorten his
attention span. His great skill in conveying inner
moods through complex facial expression is appar-
ent not only in his most famous painting, the Mona
Lisa, but in his self-portrait as well.

Raphael A man of great kindness and a painter of
great sensitivity, his contemporaries loved Raphael
as much for his person as for his work. He is most
famous for his tender madonnas and the great fres-
co in the Vatican, The School of Athens, a virtually
perfect example of Renaissance technique, It de-

picts Plato and Aristotle surrounded by other great
philosophers and scientists of antiquity who bear
the features of Raphael’s famous contemporaries.

Michelangelo The melancholy genius Michelan-
gelo also excelled in a variety of arts and crafts. His
eighteen-foot sculpture of David, which long stood
majestically in the great square of Florence, is a
perfect example of Renaissance devotion to harmo-
ny, symmetry, and proportion, all serving the glori-
fication of the human form. Four different popes
commuissioned worls by Michelangelo, The fres-
coes in the Vatican’s Sistine Chapel are the most
famous, painted during the pomtificate of Pope
Julius II [r. 1503-1513], who also set Michelangelo
to work on his own magnificent tomb. The Sistine
frescoes originally covered 10,000 square feet and
involved 343 figures, over half of which exceeded
ten feet in height, but it is their originality and per-
fection as works of art that impress one most. This
labor of love and piety took four years to complete.
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Europaan HJ.s'tory, Vol 1 {Boston Athenaeum, 1904], pp 538-539."

His later works are more complex and suggest
deep personal changes. They mark, artistically and
philosophically, the passing of High Renaissance
painting and the advent of a new style known as
mannerism, which reached its peak in the late six-
teenth and carly seventeenth centuries, A reaction
to the simplicity and symmetry of High Renais-
sance art, which also had a parallel in contempo-
rary music and literature, mannerism 1 made room
for the strange and the abnormal, giving freer reign
to the individual perceptions and feelings of the
artist, who now felt free to paint, compose, or
write in a “mannered,” or “affected,” way. Tin-
toretto (d. 1594) and Bl Greco |{d. 1614) are manner-
ism’s supreme representatives.

SLAVERY IN THE RENAISSANCE

Throughout Renaissance Italy, slavery flourished
as extravagantly as art and culture. A thriving
western slave market existed as early as the
twelfth century, when the Spanish sold Muslim
slaves captured in raids and war to wealthy Italians
and other buyers, Contemporaries looked on such
slavery as a merciful act, since their captors would

otherwise have killed the captives. In addition to

widespread household or domestic slavery, collec-
tive plantation slavery, following East Asian mod-
els, also developed in the eastern Mediterranean
during the High Middle Ages. In the savannas of
Sudan and the Venetian estates on the islands of
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1378~v1382 The Crompr Revolt in Florence
- 1434 Medlm rule in Florence establlshed by
7 Cosimo de’ Medici
1454-1455 Treaty- of Lodi allies Mllan, Naples, and
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1516 Concordat of Bologna between France

Cyprus and Crete, gangs of slaves cut s;ngarcane
setting the model for later slave plantatidns in the
Mediterrancan and the New World.

After the Black Death (1348-1350) reduced the
supply of laborers everywhere in Western Furope,

from Alfrica, the Balkans, Constantinople, Cyprus,
Crete, and the lands surrounding the Black Sea.
Taken randomly from conquered people, they con-
sisted of many races: Tatars, Circassians, Greeks,
Russians, Georgians, and Iranians as well as Asians
and Africans. According to one source, “By the end
of the fourteenth century, there was hardly a well-
to-do household in Tuscany without at least one
slave: brides brought them [to their marriages| as
part of their dowry, doctors accepted them from
their patients in lieu of fees—and it was not unusu-
al to find them even in the service of a priest.”?
Owners had complete dominion over their
slaves; in Italian law, this meant the “[power] to
have, hold, sell, alienate, exchange, enjoy, rent or
unrent, dispose of in [their] will[s], judge soul and
body, and do with in perpetuity whatsoever may
please [them] and [their] heirs and no man may

2Iris Origo, The Merchant of Prato: Francesco di Marco Datini,
1335-1410 [New Yorl: Dav1d Godine, 1986, pp. 90-91.
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gainsay {them].”® A strong, young, healthy slave
cost the equivalent of the wages paid a free ser-
vant over several years, Considering the lifetime
of free service thereafter, slaves were well worth
the price.

Tatars and Africans appear to have been the
worst treated; but as in ancient Greece and Rome,
slaves at this time were generally accepted as fam-
ily members and integrated into households. Not a
few women slaves became mothers of their mas-
ters’ children. Fathers often adopted children of
such unions and raised them as their legitimate
heirs. It was also in the interest of their owners to
keep slaves healthy and happy; otherwise they
would be of little use and even become a threat.
Slaves nonetheless remained a foreign and suspect-
ed presence in Italian society; they were, as all
knew, uprooted and resentful people.

ITALY’S POLITICAL DECLINE:
THE FRENCH INVASIONS
(1494-1527)

As a land of autonomous city-states, Italy had al-
ways relied on internal cooperation for its peace
and safety from foreign invasion—especially by
the Turks, Such cooperation was maintained dur-
ing the second half of the fifteenth century,
thanks to a political alliance known as the Treaty
of Lodi {1454-1455). Its terms brought Milan and
Naples, long traditional enemies, into the al-
liance with Florence. These three stood together
for decades against Venice, which frequently
joined the Papal States to maintain an 1nternal

______the demand for slaves soared. Slaves were imported— balance of power. Howey en—a—fareisn-

enemy threatened Italy, the f1ve states could also
present a united front.

Around 1490, after the rise to power of the Mi-
lanese despot Ludovico il Moro, hostilities be-
tween Milan and Naples resumed. The peace that
the Treaty of Lodi made possible ended in 1494
when Naples, supported by Florence and the Borgia
Pope Alexander VI |r. 1492-1503), threatened
Milan. Ludovico made a fatal response to these
new political alignments: He appealed to the
French for aid. French kings had ruled Naples from
1266 to 1442 before being driven out by Duke Al-
fonso of Sicily. Breaking a wise Italian rule, Lu-
dovico invited the French to reenter Italy and
revive their dynastic claim to Naples. In his haste
to check rival Naples, Ludovico did not recognize
sufficiently that France also had dynastic claims to
Milan. Nor did he foresee how insatiable the

%1hid., p. 209.
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French appetite for new territory would become
once French armies had crossed the Alps and en-
camped in Italy.

CriarRLES VIII's MARCH THROUGH ITALY

The French king Louis XI had resisted the tempta-
tion to invade Italy while nonetheless keeping
French dynastic claims in Italy alive. His successoz,
Charles VIII [r. 1483-1498), an eager youth in his
twenties, responded to Ludovico’s call with lightning
speed. Within five months, he had crossed the Alps
(August 1494) and raced as conqueror through Flo-
rence and the Papal States into Naples. As Charles
approached Florence, its Florentine ruler, Piero de’
Medici, who was allied with Naples against Milan,
tried to placate the French king by handing over Pisa
and other Florentine possessions. Such appeasement
only brought about Piero’s exile by a citizenry that
was Dbeing revolutionized by a radical Dominican
preacher named Girolamo Savonarola (1452-1498).
Savonarola convinced the fearful Florentines that the
French king’s arrival was a long-delayed and fully jus-
tified divine vengeance on their immorality.

That allowed Charles to enter Florence without
resistance. Between Savonarola’s fatal flattery and
the payment of a large ransorm, the city escaped de-
struction. After Charles’s departure, Savonarola
exercised virtual rule over Florence for four years.
In the end, the Florentines proved not to be the
stuff theocracies are made of. Savonarola’s moral
rigor and antipapal policies made it iﬁlpossible for
him to survive indefinitely in Italy. After the Ital-
ian cities reunited and ousted the French invader,
whom Savonarola had praised as a godsend,
Savonarola’s days were numbered. In May 1498, he

Pore ALEXANDER VI
AND THE BORGIA FAMILY

The French returned to Italy under Charles’s suc-
cessor, Louis XII {r. 1498-1515). This time a new
Italian ally, the Borgia pope, Alexander VI, assisted
them. Probably the most corrupt pope who ever sat
on the papal throne, he openly promoted the polit-
ical careers of Cesare and Lucrezia Borgia, the chil-
dren he had had before he became pope. He placed
papal policy in tandem with the efforts of his pow-
erful family to secure a political base in Romagna
in north central Italy.

In Romagna, several principalities had fallen
away from the church during the Avignon papacy.
Venice, the pope’s ally within the League of
Venice, continued to contest the Papal States for
their loyalty. Seeing that a French alliance would
allow him to reestablish control over the region,
Alexander took steps to secure French favor. He
annulied Louis XII’s marriage to Charles VIIIs sis-
ter so Louis could marry Charles’s widow, Anne of
Brittany—a popular political move designed to
keep Brittany French. The pope also bestowed a
cardinal’s hat on the archbishop of Rouen, Louis’s
favorite cleric. Most important, Alexander agreed
to abandon the League of Venice, a withdrawal of
support that made the league too weak to resist a
French reconquest of Milan. In exchange, Cesare
Borgia received the sister of the king of Navarre,
Charlotte d’Albret, in marriage, a union that en-
hanced Borgia military strength. Cesare also re-
ceived land grants from Louis XII and the promise
of French military aid in Romagna.

All in all it was a scandalous trade-off, but one
that made it possible for both the French king and
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Charles’s lightning march through Italy also
struck terror in non-Italian hearts. Ferdinand of
Aragon, {r. 1479-1516) who had hoped to expand his
own possessions in Italy from his base in Sicily, now
found himself Yulnerable to a French-Italian axis. In
response he created a new counteralliance—the
League of Venice. Formed in March 1495, the League
brought Venice, the Papal States, and Emperor Maxi-

‘milian I [r. 1493-1519) together with TFerdinand

against the French. The stage was now set for a con-
flict between France and Spain that would not end
until 1559.

Ludovico il Moro meanwhile recognized that he
had sown the wind. Having desired a French inva-
sion only so long as it weakened his enemices, he
now saw a whirlwind of events he had himself cre-
ated threaten Milan. In reaction, he joined the
League of Venice, which was now strong enough to
send Charles into retreat and to end the menace he
posed to Italy.

¢ e T T

Louis invaded Milan in August 1499, Ludovico il
Moro, who had originally opened the Pandora’s box
of French invasion, spent his last years languishing
in a French prison. In 1500, Louis and Ferdinand of
Aragon divided Naples between them, and the
pope and Cesare Borgia conquered the cities of Ro-
magna without opposition. Alexander’s victorious
son was given the title “duke of Romagna.”

PorE JuLius 11

Cardinal Giuliano della Rovere, a strong opponent
of the Borgia family, succeeded Alexander VI as
Pope Julius T {r. 1503-1513). He suppressed the
Borgias and placed their newly conquered lands in
Romagna under papal jurisdiction. Julius raised the
Renaissance papacy to its peak of military prowess
and diplomatic intrigue, gaining him the title of
“warrior pope.” Shocked, as were other contempo-
raries, by this thoroughly secular papacy, the hu-
manist Erasmus (14662-1536), who had witnessed



e
in disbelief a bullfight in the papal palace during a
visit to Rome, wrote a popular anonymous satire
entitled fulius Excluded from Heaven. This hu-
morous account purported to describe the pope’s
unsuccessful efforts to convince Saint Peter that
he was worthy of admission to heaven.

Assisted by his powerful allies, Pope Julius
drove the Venetians out of Romagna in 1509 and
fully secured the Papal States. Having realized this
long-sought papal goal, Julius turned to the second
major undertaking of his pontificate: ridding Italy
of his former ally, the French invader. Julius, Ferdi-
nand of Aragon, and Venice formed a second Holy
League in October 1511 and were joined by Emper-
or Maximilian I and the Swiss. In 1512, the league
had the French in full retreat, and the Swiss defeat-
ed them in 1513 at Novara.

The French were nothing if not persistent. They
invaded Italy a third time under Louis’s successor,
Francis I {r. 1515-1547). This time French armies
massacred Swiss soldiers of the Holy League at
Marignano in September 1515, avenging the earlier
defeat at Novara. The victory won the Concordat

Santi di Tito’s portrait of Machiavelli,
perhaps the most famous Italian political
theorist, who advised Renaissance princes
to practice artfu! deception and inspire fear
in their subjects if they wished to be
successful.  Scalafart Resource, NY
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of Bologna from the pope in August 1516, an agree-
ment that gave the French king contral over the
French clergy in exchange for French recognition

~of the pope’s superiority over church councils and
P P

his right to collect annates in France. This concor-
dat helped keep France Catholic after the outbreak
of the Protestant Reformation, but the new French
entry into Italy set the stage for the first of four
major wars with Spain in the first half of the six-
teenth century: the Habsburg-Valois wars, none of
which France won.

NiccoLd MACHIAVELLI

The foreign invasions made a shambles of Ttaly.
The same period that saw Italy’s cultural peak in
the work of Leonardo, Raphael, and Michelangelo
also witnessed Italy's political tragedy. One wha
watched as French, Spanish, and German armies
wreaked havoc on Italy was Niccold Machiavelli
{1469-1527). The more he saw, the more convinced
he became that Italian political unity and indepen-
dence were ends that justified any means.
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MACHIAVELLI DISCUSSES THE MOST

IMPORTANT TRAIT FOR A RULER

Machiavelli believed that the most important personality trait of a successful ruler
was the ability to instill fear in his subjects.

H ere the question arises; whether it is better
to be loved than feared or feared than
loved. The answer is that it would be desirable
to be both bug, since that is difficult, it is much
safer to be feared than to be loved, if one must
choose. For on men in general this observation
may be made: they are ungrateful, fickle, and de-
ceitful, eager to avoid dangers, and avid for gain,
and while you are useful to them they are all
with you, offering you their blood, their proper-
ty, their lives, and their sons so long as danger is
remote, as we noted above, but when it ap-

proaches, they turn on you. Any prince, trusting
only in their words and having no other prepara-
tions made, will fall to his ruin, for friendships
that are bought at a price and not by greatness
and nobility of soul are paid for indeed, but they
are not owned and cannot be called upon in time
of need. Men have less hesitation in offending a
man who is loved than one who is feared, for
love is held by a bond of obligation which, as
men are wicked, is broken whenever personal
advantage suggests it, but fear is accompanied by
the dread of punishment which never relaxes.

Niccold Machiavelli, The Prince {1513), tians. and ed. by Thomas G. Bergin (New York: Appleton-Century-Crofts, NY, 1047), p. 48.

A humanist and a careful student of ;ncient
Rome, Machiavelli was impressed by the way
Roman rulers and citizens had then defended
their homeland. They possessed virty, the ability
_to. act_decisively and heroically for the good of

ideals, made him the famous cynic whose name—
in the epithet “Machiavellian”—has become syn-
onymous with ruthless political expediency. Only
a strongman, he concluded, could impose order on
so divided and selfish a people; the salvation of

their country. Stories of ancient Roman patrio-
tism and self-sacrifice were Machiavelli’s fa-
vorites, and he lamented the absence of such
traits among his compatriots. Such romanticizing
of the Roman past exaggerated both ancient virtue
and contemporary failings. His Florentine con-
temporary, Francesco Guicciardini (1483-1540), a
more sober historian less given to idealizing an-
tiquity, wrote truer chronicles of Florentine and
Ttalian history.

Machiavelli also held republican ideals, which
he did not want to see vanish from Italy. He be-
lieved a strong and determined people could strug-
gle successfully with fortune. He scolded the
Ttalian people for the self-destruction their own in-
ternal feuding was causing. He wanted an end to
that behavior above all, so a reunited Italy could
drive all foreign armies out.

His fellow citizens were not up to such a chal-
lenge. The juxtaposition of what Machiavelli be-
lieved the ancient Romans had been, with the
failure of his contemporaries to attain such high

Teaty Teuuired, for tHe Prescrt, Coltag dictatos

It has been argued that Machiavelli wrote The
Prince in 1513 as a cynical satire on the way rulers
actually do behave and not as a serious recommen-
dation of unprincipled despotic rule. To take his
advocacy of tyranny literally, it is argued, contra-
dicts both his earlier works and his own strong
family tradition of republican service. But Machi-
avelli seems to have been in earnest when he ad-
vised rulers to discover the advantages of fraud and
brutality, at least as a temporary means to the
higher end of a unified Italy. {See “"Machiavelli Dis-
cusses the Most Important Trait for a Ruler.”) He
apparently hoped to see a strong ruler emerge
from the Medici family, which had captured the
papacy in 1513 with the pontificate of Leo X
(1. 1513-1521). At the same time, the Medici family
retained control over the powerful territorial state
of Florence. The situation was similar to that of
Machiavelli’s hero Cesare Borgia and his father
Pope Alexander VI, who had earlier brought fac-
tious Romagna to heel by combining secular family




goals with religious policy. The Prince was pointedly
dedicated to Lorenzo de’ Medici, duke of Urbino and
grandson of Lorenzo the Magnificent.

Whatever Machiavelli’s hopes may have been,
the Medicis were not destined to be Ttaly’s deliver-
ers. The second Medici pope, Clement VII
[r. 1523-1534), watched helplessly as the army of
Emperor Charles V sacked Rome in 1527, also the
year of Machiavelli’s death.

REVIVAL OF MONARCHY
IN NORTHERN EUROPE

After 1450, the emergence of truly sovereign rulers
set in motion a shift from divided feudal monarchy
to unified national momnarchies. Dynastic and
chivalric ideals of feudal monarchy did not, how-
ever, vanish. Territorial princes remained on the
scene and representative bodies persisted and even
grew in influence. Still, in the late fifteenth and
early sixteenth centuries, the old problem of the
one and the many was now progressively decided
in favor of national monarchs.

The feudal monarchy of the High Middle Ages
was characterized by the division of the basic pow-
ers of government between the king and his semi-
autonomous vassals. The nobility and the towns
then acted with varying degrees of unity and suc-
cess through evolving representative assemblies,
such as the English Parliament, the French Estates
General, and the Spanish Cortés, to thwart the
centralization of royal power into a united nation.
But after the Hundred Years’ War and the Great
Schism in the church, the nobility and the clergy
~ were in decline and less able to block growing na-
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crisis, but was never essential to royal governance.
Henry VIi [r. 1485-1509) of England managed to
raise revenues without going begging to Parlia-
ment, which had voted him customs revenues for
life in 1485, Brilliant theorists, from Marsilius of
Padua in the fourteenth century to Machiavelli in
the fifteenth to Jean Bodin {1530-1596) in the six-
teenth emphatically defended the sovereign rights
of monarchy.

The many were, of course, never totally subju-
gated to the one. But in the last half of the fifteenth
century, rulers demonstrated that the law was their
creature. They appointed civil servants whose vi-
sion was no longer merely local or regional. In
Castile they were the corregidores, in England the
justices of the peace, and in France bailiffs operat-
ing through well-drilled lieutenants. These royal
ministers and agents could become closely at-
tached to the localities they administered in the
ruler’s name, and regions were able to secure conge-
nial royal appointments. Throughout England, for
example, local magnates served as representatives
of the Tudor dynasty that seized the throne in 1485.
Nonetheless, these new executives remained royal
executives, bureaucrats whose outlook was now
“mational” and whose loyalty was to the “state.”

Monarchies also began to create standing na-
tional armies in the fifteenth century. The noble
cavalry receded as the infantry and the artiliery
became the backbone of royal armies. Mercenary
soldiers were recruited from Switzerland and Ger-
many to form the major part of the “king’s army.”
Professional soldiers who fought for pay and
booty proved far more efficient than feudal vas-
sals who fought simply for honot’s sake. Mon-
archs who failed to meet their payrolls, however,

fional monarchics.

The increasingly important towns now began to
ally with the king. Loyal, business-wise townspeo-
ple, not the nobility and the clergy, increasingly
staffed royal offices and became the king's lawyers,
bookkeepers, military tacticians, and foreign diplo-
mats. This new alliance between king and town
broke the bonds of fendal society and made possi-
ble the rise of sovereign states.

In a sovereign state, the powers of taxation, war
making, and law enforcement no longer belong to
semiautonomous vassals, but are concentrated in
the monarch and exercised by his or her chosen
agents. Taxes, wars, and laws become national,
rather than merely regional, matters. Only as mon-
archs became able to act independently of the no-
bility and representative assemblies could they
overcome the decentralization that impeded na-
tion building. Ferdinand and Isabella of Spain
rarely called the Cortés into session. The French
Estates General met irregularly, mostly in time of

TIOW faced 2 cw Uanger Of INutiny and ety
by foreign troops.

The growing cost of warfare in the fifteenth and
sixteenth centuries increased the monarch’s need
for new national sources of income. The great ob-
stacle was the stubborn belief of the highest social
classes that they were immune from government
taxation. The nobility guarded their properties and
traditional rights and despised taxation as an insult
and a humiliation, Royal revenues accordingly had
to grow at the expense of those least able to resist
and least able to pav.

The monarchs had several options when it
came to raising money. As feudal lords, they
could collect rents from their royal domains.
They could also levy national taxes on basic food
and clothing, such as the salt tax (gabelle) in
France and the 10 percent sales tax (alcabala) on
commercial transactions in Spain. The rulers
could also levy direct taxes on the peasantry,
which they did through agreeable representative
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assemblies of the privileged classes in which the
peasantry did not sit. The taille, which the
French kings independently determined from
year to year after the Estates General was sus-
pended in 1484, was such a tax. Innovative fund-
raising devices in the fifteenth century included
the sale of public offices and the issuance of high-
interest government bonds. Rulers still did not
levy taxes on the powerful nobility, but instead,
they borrowed from rich nobles and the great
bankers of Italy and Germany. In money matters,
the privileged classes remained as much the
kings’ creditors and competitors as their subjects.

FrRANCE

Charles VII {r. 1422-1461) was a king made great
by those who served him. His ministers created a
permanent professional army, which—thanks ini-
tially to the inspiration of Joan of Arc—drove the
English out of France. In addition, the enterprise of
an independent merchant banker named Jacques
Cceur, helped develop a strong economy, diplomat-
ic corps, and national administration during
Charles’s reign. These sturdy tools in turn enabled
Charles’s son and successor, the ruthless Louis XI
(r. 1461-1483), to make France a great power.
French nation-building had two political corner-
stones in the fifteenth century. The first was the
collapse of the English Empire.in France foillowing
the Hundred Years’ War. The sccongd was the defeat
of Charles the Bold {r. 1467-1477) dnd his duchy of
Burgundy. Perhaps Europe’s strongest political
power in the mid-fifteenth century, Burgundy as-
pired to dwarf both France and the Holy Roman
BEmpire as the leader of a dominant middle king-

ultimately to be a bad foreign policy. Conquests in
Italy in the 1490s and a long series of losing wars
with the Habsburgs in the first half of the sixteenth
century left France, by the mid-sixteenth century,
once again a defeated nation alinost as divided as it
had been during the Hundred Years’ War.

SPAIN

Both Castile and Aragon. had been pootly ruled and
divided kingdoms in the mid-fifteenth century, but
the union of Isabella of Castile (r. 1474-1504) and
Ferdinand of Aragon [r. 1479-1516) changed that sit-
uation. The two future sovereigns married in 1469,
despite strong protests from neighboring Portugal
and France, both of which foresaw the formidable
European power the marriage would create. Castile
was by far the richer and more populous of the two,
having an estimated five million inhabitants to
Aragon’s population of under one million. Castile was
also distinguished by its lucrative sheep-farming
industry, run by a government-backed organization
called the Mesta, another example of a developing
centralized economic planning. Although the mar-
riage of Ferdinand and Isabella dynastically united
the two kingdoms, they remained constitutionally
separated. Bach retained its respective goverm-
ment agencies—separate laws, armies, coinage, and
taxation—and cultural traditions.

Ferdinand and Isabella could do together what
neither was able to accomplish alone: subdue their
realms, secure their borders, venture abroad mili-
tarily, and Christianize the whole of Spain. Be-
tween 1482 and 1492 they conquered the Moors in
Granada. Naples became a Spanish possession in
1504. By 1512, Ferdinand had secured his northern

dom, which it might have done had not the confi-
nental powers joined to prevent it. When Charles
the Bold died in defeat in a battle at Nancy in 1477,
the dream of a Burgundian Empire died with him.
Louis XI and Habsburg emperor Maximilian I di-
vided the conquered Burgundian lands between
them, with the treaty-wise Habsburgs getting the
better part. The dissolution of Burgundy ended its
constant intrigue against the French king and left
Louis XI free to secure the monarchy. Between the
newly acquired Burgundian lands and his own in-
heritance the king was able to end his reign with a
kingdom almost twice the size of that he had in-
herited. Louis successfully harnessed the nobility,
expanded the trade and industry that Jacques Ceeur
so carefully had nurtured, created a national postal
system, and even established a lucrative silk
industry. ‘ S : : :

A strong nation is a two-edged sword. Because
Louis’s successors inherit